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exploitation, 19, 179-80, 221

financialization, 8, 20-1, 36, 107-9,
121-2, 154, 156, 169, 184
radical, 9-11, 19, 28, 65, 195, 209,
213,215
romantic notions, 81-2
theories, 9-11
inheritance, 87, 169
Installation art, 57, 90, 85-6, 141-4,
149, 158, 173, 196
institutions
public, 6, 36, 92, 98, 104, 107, 109,
116, 120-3, 129-30, 135, 192-3
reproduction of, 69-71, 81-3,
100-4, 160, 215-16
see also state
institutional critique, 79-80, 100-4,
111,117, 148, 168
insurance, 14, 41, 88, 94, 165, 167-8,
189
interventionist art, 70, 104-7, 112-16,
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