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trading floors, 112, 126

value, 37–8, 53–4, 91, 151–2, 174, 190
 art, 3, 22, 42–3, 53–4, 77, 102, 

134–8, 184–5
 crisis, 36
 financial, 17, 91, 184–5
 Labor Theory of, 9, 37–8, 67–8, 78, 

190
 price, 37–8, 78
 use/Exchange, 53–4
Vietnam War, 80–1
volatility, 114, 116, 122, 130–1, 170, 

207, 225

women
 See gender

zapatistas, 108–9
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Abraham, Nicholas, 142, 152, 155, 
174–6, 180–1

Akasegawa, Genpei, 40
Althusser, Louis, 26, 69
Amazon (corporation), 140, 194
Arrighi, Giovanni, 134
Art Prize, 200
Art Reserve Bank, 13
Autogena, Lise, 89
Ay, Karen, 182
Azzelini, Dario, 36

Baldessari, John, 35
Banco del Palmas, 98–9
Benjamin, Walter, 221–2, 224
Berardi, Franco ‘Bifo’, 35
Baxter&, Ian, 68
Beauséjour, Mathieu, 141
Berlant, Lauren, 21, 26, 123–7, 130
Bishop, Claire, 103, 118, 136
Breugel, Pieter the Elder, 74
Beuys, Joseph, 26, 40, 48, 75–9, 100, 

103, 178
BFAMFAPhD (art and research 

ensemble), 221
Black, Fischer, 89
Blackrock (asset management 

corporation), 204
Blu (street artist), 25, 44–5
Boggs, J.S.G., 29–30, 48, 75
Boltanksi, Luc, 65, 191
Borosnick, Hernán, 75
Bourdieu, Pierre, 15, 26, 34, 42, 69, 

93, 100–4
British Museum, 172
Brown, Wendy, 7, 169
Bryan, Dick, 189–90
Buck-Morss, Susan, 221–2, 224
Burden, Chris, 40
Bürger, Peter, 34, 167

Caffentzis, George, 94

California College of the Arts, 148–9
Cambridge Analytica (company), 161
Capote, Yoan, 72
Casarino, Cesare, 151–2
Castoriadis, Cornelius, 9, 65, 215
Ceja, Gabriela, 107–8
Chiapello, Eve, 65, 191
Chin, Mel, 119
Christies (auction house), 2, 166
Cirio, Paolo, 27, 137–40
Cleaver, Harry, 9, 69
Coper, Melinda, 74
Corinthian Colleges (corporation), 

203
Creative Time (organization), 117
Croswite, Paul, 75
Cullen, Darren, 124
Curran, Marc, 27, 155, 158–60, 186

Dall Costa, Maria Rosa, 72
Davis, Angela, 214
Davis, Ben, 19
Dawkins, Richard, 141
De Angelis, Massimo, 93
Debt Collective (activist group), 148, 

196, 203, 206
Debtfair (art/activist ensemble), 27, 

155–6, 200–7
Deleuze, Gilles, 160–2, 165, 184, 191
Derrida, Jacques, 27, 142–3, 153, 

155–7, 167, 186, 174–6, 216
Deutschebank, 99
DeVos, Betsy, 200
Dubreuil, Victor, 40, 75
Duchamp, Marcel, 40, 48, 75
Duran, Enrique, 105

Earnst and Young (corporation), 140
Easterling, Keller, 166
Economic Space Agency (alternative 

economic platform), 209
Electronic Disturbance Theater, 139
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European Central Bank, 131
Exxon (corporation) 140

FairCoop (alternative economic 
platform), 209

Fall-Conroy, Blake, 93
Federici, Silvia, 26, 72, 94
Fink, Larry, 204
Fisher, Mark, 19, 136
Fitzpatrick, Chris, 136–7
Florida, Richard, 99
Fortunati, Leopoldina, 72
Foucault, Michel, 26, 35, 69, 71, 144, 

162, 165, 191, 214–5
Fraser, Andrea, 3, 102
Fraser, Nancy, 26, 100
Freud, Sigmund, 142–3, 152, 155, 

174–6
Friedman, Milton, 92, 131–2
Fukayama, Francis, 188
Fundred Project, 119
Fundus Theatre, 100

Grandry, Peterjohn, 27, 143–8
geheimagentur (art/theatre group), 

26, 97–100
Gielen, Pascal, 198
Gilligan, Melanie, 27, 155–6, 186–9, 

194
Gilmore, Ruth Wilson, 214
Gokey, Thomas, 200
Goldman Sachs (investment bank), 

140
Golumbia, David, 209
González, Máximo, 26, 59–63
Graeber, David, 17, 25, 54
Groys, Boris, 43
Gouhg, Zachary, 26, 100–4
Güell, Nuria, 26, 104–7, 139
Guggenheim, 115
Gulf Ultra Luxury Faction (G.U.L.F. – 

art/activist group), 115

Haacke, Hans, 26, 79–83
Hall, Stuart, 26, 69
Hamberle, John, 40
Hardt, Michael, 27, 96, 151
Harnett, William Michael, 40

Harney, Stefano, 148
Harvey, David, 69, 134
Hegel, G.W.F, 177
Herregraven, Femke, 32
Hirst, Damien, 41–2, 49
Hoffman, Abbie, 112–13, 115, 

117–18, 125–6, 131, 133
Hoggart, Richard, 69
Horowitz, Noah, 41–2
Houldsworth, Austin, 208, 211
Hudson, Michael, 170

Ilich, Fran, 108–9
International Monetary Fund, 89, 

134–5, 191

James, Selma, 72
Jameson, Frederic, 25, 31–4, 38–9, 

50, 174
Jankowski, Christian, 25, 47

K-Foundation (KLF), 24
Karga, Valentina, 27, 143–8
Katsfiacas, George, 191
Kawashima, Takashi, 172
Kaye, Otis, 40
Khasnabish, Alex, 65, 198
Kinderbank, 100
Kissinger, Henry scumbag, 80
Knight, Peter, 75
Kolbin, Aaron, 192
Koons, Jeff, 41–2, 49
Kruger, Barbara, 25, 44–5
Kubrick, Stanley, 196

La Berge, Leigh Claire, 37, 111
Lapavitsas, Costas, 134
Lazzarato, Maurizio, 65, 94, 162, 191
Lee, Benjamin, 35
Lenin, V.I., 69
Lexier, Micah, 172–4
LiPuma, Brian, 35
London, City of (financial district), 

90, 190
Louvre, 172
Lozano, Lee, 26, 83–8, 99, 101, 103
Lukács, György, 32, 39
Luxemburg, Rosa, 69
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Malik, Suhail, 3, 17
Marazzi, Christian, 17, 35, 65
Marcovici, Michael, 5, 178
Martin, Randy, 7, 20, 25, 27, 121, 

154–7, 162, 170, 189–95, 197–200, 
223

Marsh, Nicky, 75
Marx, Karl, 9, 25, 26, 32, 37–8, 52–4, 

58, 67–8, 77, 151, 187
Massachusetts Museum of 

Contemporary Art, 172
Massumi, Brian, 35
Mattick, Paul, 75
Mauss, Marcel, 54, 77, 151, 182
McKee, Yates, 20, 200–3
McKenzie, Donald, 17, 35
McRobbie, Angela, 18, 48, 104
Meireles, Cildo, 40, 76
Mei-Moses Index, 168
Metropolitan Museum (New York), 

82
Meyerhof, Eli, 151–2
Mies, Maria, 72
Monsanto (corporation), 140
Moten, Fred, 148
Murakami, Takashi, 41–2, 49
Museum of Modern Art (MoMA), 

79- 82, 172, 220

Negri, Antonio, 27, 96, 151
Nelson, Anitra, 38
Nixon, Richard, 80, 88
Nova Scotia College of Art and 

Design, 23

Occupy Museums (activist group) 
200, 204–7

Occupy Wall Street
 see Occupy movement
Ögüt, Ahmet, 196
Open Engagement (conference), 117
OPEC (Organization of the  

Petroleum Exporting Countries), 
78

Orta, Levi, 104–7, 139
Orwell, George, 208
Ostrom, Elinor, 152
Our Good (barter platform), 221

Peto, John Fredrick, 40
Pietroiusti, Cesare, 26, 55–9
Piketty, Thomas, 36
Pinochet, Augusto, 92
Plato, 15
Polanyi, Karl, 170
Portway, Joshua, 89
Post-Brothers (artist ensemble), 

136–7
Powhida, William, 25–6, 46–9
Prieto, Wilfredo, 184–5

Rafferty, Michael, 189–90
Rancier, Jacques, 53
Rembrandt, 74
Ressler, Oliver, 75
Robin Hood Minor Asset 

Management, 27, 140–2
Rockefeller, Nelson, 80–2
Rolling Jubilee (activist initiative), 23, 

196, 200–4
Rosamond, Emily, 120–3
Rosler, Martha, 3
Ross, Andrew, 94
Roy, Ananya, 133
RTMark, 139

Saatchi, Charles, 41
Scholes, Myron, 89
School of the Art Institute of Chicago, 

200
Schwarzbank, 97–101
Serres, Michel, 27, 136
Shell, Marc, 74
Siegel, Katy, 75
Sholette, Gregory, 3, 20, 41, 75, 219
Shukaitis, Stevphen, 20, 197–200, 

206–7, 219
Siegel, Katy, 75
Sitrin, Marina, 36
Skinner, B.F., 2011
Sotheby’s (auction house), 2
Steyerl, Hito, 17, 222
Stockburger, Axel, 26, 131–4
Stockwell, Susan, 226
Strike Debt (activist group), 148, 196, 

200–4
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SUPERFLEX (art ensemble), 16, 26, 
127–31, 139

SuttonBeresCullen (art ensemble), 48

Tate, 24, 226
Taylor, Marc C., 41
Thatcher, Margaret, 41
Thornton, Cassie, 27, 70, 148–53, 200
Torok, Maria, 142, 152, 155, 174–6, 

180–1
Trade School (education platform), 

221
Troika (financial institutons), 104–7
Trublin, M., 113

Victoria and Albert Museum, 172
Vishmidt, Marina, 17, 43, 111

Wall Street, 37, 42, 113, 125, 190
Warhol, Andy, 40–1, 49, 53
Wescheler, Lawrence, 30, 75

Wechsler, Robert, 10
Wolf Man (pseudonym) 142–3, 155, 

174–6
World Bank, 89, 134–4, 191
Whiteread, Rachel, 23
Whitney Biennial, 204–5
Wilde, C. K., 161
Williams, Raymond, 69
Woolard, Caroline, 220–1
Woznicki, Krystian, 163

Yippies (art/activist group) 112–13, 
115, 117–18, 125–6, 131, 133

Yes Men (art/activist ensemble), 139
Yúdice, George, 135

Zamyatin, Yevgeny, 163
Zavitsanos, Constantina, 95–6
Zettle, Tessa, 143
Zuidas (Amsterdam financial 

district), 32
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